The Demise of Imperial Myths: Race, Sexuality and Emigratioin in the Works of Collins, Hardy and the New Woman Writers by 鈴木 淳
The Demise of Imperial Myths: Race, Sexuality
and Emigratioin in the Works of Collins, Hardy


















学位記番号 文博第 428 号
学位授与年月日 平成25年 3 月 27 日
学位授与の要件 学位規則第 4 条第 1 項該当
最終学歴 東北大学大学院文学研究科(博士課程後期 3 年の課程)
文化科学専攻
学位論文題目 The Demise of Imperial Myths: Race , Sexuality and Emigration 
in the Works of Collins, Hardy and the New Woman Writers 
論文審査委員 (主査)




In my doctoral thesis, 1 have conducted research on the roles which English literary texts played in building 
up the British Empire, and at the same time have questioned the idea that novels helped keep the order of the 
empire. Concerning this theme , in Culture and lmperialism , Edward Said has paid much attention to the 
“ Eurocentric" (51) or Anglo-Saxon racial superiority in English literature. But in the book, Said has also 
discussed the significance of post-colonial critics' “ giv[ing] emphasis and voice to what is silent or marginally 
present or ideologically represented" (78); thus, in this thesis, 1 have attempted to read some Victorian novels 企om
the post-colonial viewpoint. 
Above al things, in the “ Introduction," 1 began my argument by looking over the history of post-colonial 
literary criticism. It has revealed one important fact that, as Said notes, mid-twentieth cen印ry critics did not pay 
their attention to colonial or imperial themes in Victorian novels. As one reason, as Neil Lazarus ar伊les ， the term 
“ Post-colonial" did not have any “ ideological concept" until the 1970s. Moreover, as some critics have pointed 
out, many of Victorian authors wrote their novels exclusively for the middle-class readers, and there the Victorian 
values or conventional views on the racial Other were not questioned. However, after the publication of Said's 
Orientalism and Culture and lmperialism , many critics started to interpret Victorian literary texts from the postｭ
colonialist viewpoint, and now we live the post-colonial world and can attain much information 丘om academic 
institutes or critical books. Thus, we must also reread the literary texts from such a viewpoint and present new 











This is the reason why I started my analysis and have written my doctoral thesis from the post-colonialist 
perspective. In that case, my focus was mainly cast on some imperial "myths," which are appropriated in many of 
Victorian literary texts in order to consolidate the power of the British Empire. Here I have used the term "myth" 
in the same way as Roland Barthes defines in his argument about mythology; in "Myth Today," which is included 
in Mythologies, Barthes defines myth as "a type of speech defined by its intention" (124). Moreover, according to 
Barthes, myth finally "transforms history into nature" (129). As a result, people who are affected by the myth will 
surely come to regard it as a fact and do not doubt it any more. The same thing can be applied to the imperial 
myths that I will mention later. 
Said has discussed that imperialism could not have been maintained without novels (Culture and Imperialism 
84). The problem is that actually Victorian writers used the imperial myths in writing their novels; in that case, as 
Barthes suggests, the myth "assumes the look of a generality: it stiffens, it makes itself look neutral and innocent" 
(125). However, to put another way, it necessarily follows that we should not read the texts as politically neutral, 
but as somewhat intentional or ideological from the start. Moreover, we should find some contradictions and 
slippages in the texts and then contemplate them critically. Then, we might be able to encounter unexpected 
results in the texts which have thus far been read as traditional realist texts or which have been regarded as 
sub genre texts such as sensation fiction. 
In this doctoral thesis, thus, I have chosen Wilkie Collins, Thomas Hardy, and, additionally, the New Woman 
writers such as Sarah Grand and George Egerton as the main objects of my study. As for Collins, critics have thus 
far handled his novels as a detective novel or sensation fiction which mainly aimed to please readers in their 
pastime. However, recently, sensation fiction has been reevaluated by many post-colonial critics. Actually, Lilian 
Nayder's argument about the rivalry relationship between Collins and Dickens is informative and very useful in 
considering the different attitudes between them towards imperialism and the racial Other as well. Her preceding 
studies have actually given my discussion many useful suggestions. Unlike Nayder, however, I have mainly 
focused on the function of "ink" appearing in The Moonstone and revealed its subversive use by the outsiders. 
Also, in another chapter, I have chosen Collins's The Frozen Deep as a source of discussion. This was originally a 
play collaborated by Dickens and Collins. Dickens wrote the play to refute Dr. Rae's assertion about John 
Franklin's cannibalism, and Dickens attempted to describe the story of an English hero. But after the death of 
Dickens, Collins published it in a novelistic form. In this doctoral thesis, I have argued about the novelistic 
version, since I have thought that in the final novelistic version, Collins's ideas about colonialism or imperialism 
are clearly demonstrated. In fact, Collins revised many points which were concerned with the race quite 
differently from Dickens's play. 
Regarding New Woman fiction, I have investigated the relationship between the New Woman writers and the 
empire building; then, I have owed much to Angelique Richardson's book and essays for the information on the 
New Woman's contribution to the empire. Thus far, the themes of imperialism and women's sexuality have little 
been connected and discussed together. Thus, Richardson's Love and Eugenics was very informative about the 
concepts of "civic motherhood" and "rational female selection." However, in my argument, by reconsidering the 
imperial myths about women's sexuality in relation to Hardy's Jude the Obscure, I have questioned the validity of 
the two imperial myths about women's sexuality in the texts and presented a new interpretation. 
In addition, in this doctoral thesis, as a myth which is both domestic and international, I have dealt with the 
optimistic imperial myth of emigration. About the theme, in Victorian Literature and Postcolonial Studies, 
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Patrick Brantlinger states that "[. . .] on the whole, emigration is a positive outcome for many characters in 
Victorian novels" (27). However, as Grace Moore and Diana C. Archibald argue, in Dickens's and Trollope's 
texts, emigrants could not always settle in the colonies happily and they even returned to England later in worse 
conditions. In Hardy's case too, his characters were not happy in the colonies. But I think that Hardy deliberately 
described the characters' worse conditions in the colonies. And in my discussion, I have hypothesized that the 
tragedy of emigrants in Hardy's novels was his strategy for some other purposes. Thus, I have focused on some 
episodes concerning emigration in his novels and actually examined them. 
Basically, concerning each novelist, I have dealt with one particular literary text, and read into it one specific 
imperial myth and investigated how or in what meaning each novelist used the myth in his or her novel and 
whether it really functions well or, on the contrary, is subverted. Below, I would like to state the actual processes 
of my argument in detail and the results of research which was conducted in each chapter. 
In the first place, in Chapter 1, I have reconsidered the myth of "silent" natives, about which Brantlinger has 
stated in Rule of Darkness: "In most British writing about the Empire, English discourse and authority are imposed 
on imperialized peoples, often to the extent of denying them even imaginary voices (and what voices are 
occasionally granted support imperialism)" (88). It is true that in Victorian colonial texts natives appear to be 
silent, but as Said argues in Culture and Imperialism, texts "cannot hide" the voices of the Other. Thus, we must 
read the texts carefully, find some traces of the voices of the Other there, and at the same time expose the 
ideological oppressive mechanism of the British Empire. Thus, in this chapter, I have dealt with Collins's The 
Moonstone and revealed the text's double plots, which demonstrates, on one hand, the conventional narrative 
which heads for the restoration of order on the surface of the text and finally leads to the protagonist's marriage, 
and, on the other hand, the subversive one that describes the colonial crime history of England by exposing the 
English gentleman's hidden desire for the exploitation of the colonies. 
Interestingly, in that case, the rewriting of the text is carried out by the hands of the outsiders (both domestic 
and foreign) in the text with their subversive ink. In fact, the three Indians reveal the colonial crime of England by 
pouring the ink into the hand of an English boy. Moreover, Rosanna's letter exposes the crime committed by the 
English gentleman, Blake. Yet, among the outsiders, in particular, Ezra Jennings, who is the racial hybrid, is very 
important. Thus far, some critics have discussed that Jennings is an ideal figure for the benefit of the empire. In 
fact, his second experiment with opium helps Blake prove his innocence as an individual and advances the plot in 
the direction of the textual order; actually, it is not too much to say that the marriage between Blake and Rachel is 
the result of Jennings's cooperation. However, at the same time, the text shows that Jennings's identity is 
unstable; as a result, Jennings's directions for preparing for the experiment with opium and the experiment itself 
are also ambiguous and actually expose the colonial crime of the British Empire in the past to the characters and 
the readers as well. 
In the text, Jennings finally dies with all his writing buried with him, in order not to disturb Blake. But the 
text shows both the past crime and the future possibility of exploitation of the colonies by the British Empire. 
Moreover, the text has a trace of the sign of the English gentleman's desire for colonialism. Then, I have 
discussed the function of "tom gold thread" which the three Indians left behind in England, and have considered 
the meaning in relation to the colonial desire of the English gentleman, referring to Daniel Defoe's Robinson 
Crusoe on which Betteredge's prediction of the future course of Blake is based. The authoritative book says that 
after his wife's death, Robinson Crusoe went abroad for the economic success. This means that Blake may follow 
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his predecessor Robinson Crusoe and go to the East in the future. 
In this way, in Chapter 1, I have undermined the myth of the silent Other; on the contrary, unlike preceding 
studies, the natives are always threatening the order of the text with their subversive ink. Moreover, the 
subversive ink even predicts the possibility of the exploitation of the colonies by the English. 
In Chapter 2, I have reconsidered the critical imperial myth about the English national identity, appropriating 
the idea of what Brantlinger calls "Imperial Gothic." As critics such as Timothy L. Carens have asserted, the 
boundary between the European civilized people and the Other races became ambiguous in late Victorian period. 
Usually, Haggard or Stevenson is regarded as an example of the Imperial Gothic novelist, but in this chapter, I 
have focused on Collins's novelistic version of The Frozen Deep (1874) and investigated the issue of the national 
identity of the English gentleman from a viewpoint of rationality. 
In the text, at first, we are told that Clara, a heroine, has "the Second Sight," which is superstitious power of 
seeing the future and distant places in a trance. The heroine was brought up in Scotland and is still affected by the 
Scottish superstition. And in the text, while the superstitious power of Clara leads the plot, at the same time, the 
imperial mission to civilize the heroine is carried out by some English people around her. 
On the other hand, in the text, Collins also describes the themes of male rivalry relationship between Frank 
and Richard and a series of episodes about Richard's loss and final recovery of his heroic identity. Regarding the 
problem of the moral recovery of the hero, Richard, Holly Fumeaux's book on Dickens is very informative. In 
that book, Fumeaux has discussed the "gentle masculinities" (214) in the works of Dickens and Collins. However, 
the true purpose of my argument is not to show the moral recovery of the hero itself; indeed, thanks to the survival 
of Frank by means of Richard's self-sacrifice, Clara's Second Sight is regarded as false and, at a glance, the text 
seems to have recovered its order on the surface. However, most importantly, we come to see a sensational fact at 
the last moment; for then not only is the boundary between the English and the other races blurred, but also, far 
from proving that the English are reasonable, we discover that the order of the British Empire was actually 
maintained by the irrationality of the English gentleman, Frank. In fact, in the text, we find that the words of 
Frank in his sleep predicted Richard's recovery of his moral sense as a hero, and that, as a result of hearing 
Frank's words, Richard actually recovered his heroic identity and helped Frank. That is to say, Frank's irrational 
words led the plot. 
In the text, Richard tries to hide the sensational fact from Frank and dies as a martyr. However, as Crayford's 
words ("The loss is ours") show, the myth about the English identity is demolished. In this chapter, I have come 
to the conclusion that in The Frozen Deep, Collins presented readers the English not as a rational entity, but as a 
Gothic body. As critics point out, Collins does not explain the metaphysical mystery any further; he leaves the 
interpretation of it to readers. 
In Chapter 3, unlike the preceding two chapters, I have focused on a domestic problem which the British 
Empire faced in the 1890s. In those days, contemporary feminists thought that the empire would depend on the 
morality of women for its future, and they also tried to raise men to a higher level in morality. Moreover, women 
began to accept their role as a mother willingly. In this chapter, I have discussed the topic in relation to the 
imperial myth of what Angelique Richardson calls "civic motherhood" which the New Woman writers asserted in 
their fiction. When we hear the word "New Woman," we tend to think of a group of radical feminist women who 
insisted on their rights to vote and on their sexual love. However, in this period, there were many New Women 
who attached importance to the female reproductive role. Sarah Grand and George Egerton were representatives 
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of such a group. In particular, for Grand, marriage was not a personal matter; rather, it had an important meaning 
for the contribution to the nation and the race. In those days, as critics such as Richardson argues, New Woman 
fiction described this kind of eugenic idea, and in the texts, actually, the heroines obey the moral teaching in the 
end and, as Egerton's heroine "Gipsy" does, they sublimate their sexual love into civic motherhood which aims at 
reproduction. 
However, unlike the imperial myth of civic motherhood, actually, there is some ambiguity about the 
heroine's moral recovery in Grand's text, Ideala. So, I have examined the problem and questioned the final 
peacefulness of Ideala by comparing her with Hardy's heroine, Sue Bridehead. As a result, Sue's worn and 
unhealthy appearance and her unhappiness interpreted by Arabella in the last scene clearly show us that civic 
motherhood is a kind of sexual oppression. In Hardy's text, the plot is almost the same as that of New Woman 
fiction. However, while in New Woman fiction the heroines think of their sexuality as vice and suppress it 
voluntarily and attain happiness, in Hardy's novel, Sue exposes her mental agony caused by her suppression of 
sexuality and its inefficacy in the end. Ironically, in consequence, Sue is not an ideal woman as a mother at all. 
Focusing on the unhealthiness of Sue from the viewpoint of the eugenic discourse in contemporary New Woman 
fiction, I have found out that with such descriptions of his heroine, Hardy subverted the imperial myth of civic 
motherhood and criticized the policy of the New Woman writers. 
In Chapter 4, I have also investigated another myth about women's sexuality in relation to the collusion 
between the New Woman writers and the British Empire. It is concerned with what Richardson calls "rational 
female selection" (Love and Eugenics 49). As a literary source, in this chapter, I have chosen Grand's "Eugenia." 
In the first place, as Richardson points out, I confirmed that the narrative plot was indeed along with the eugenic 
discourse and the heroine Eugenia rejected Brinkhampton, a libertine character, for the purpose of the rational 
female selection, and finally selected Saxon Wake as her reproductive partner instead. In that case, in the text, 
Saxon's "moral courage" rather than men's mere "physical courage" is emphasized as a standard of judgment. In 
the text, at last Eugenia has noticed women's general mistakes in choosing their husbands only by men's physical 
attraction, and says that women are also responsible for bringing diseases and misfortunes into their households. 
Rather, according to Eugenia, modem women are assigned the role of keeping the nation healthy by marrying 
moral husbands and giving birth to their children. This is the eugenic idea which Grand also proposed in her 
essays. 
However, in spite of these assertions in her literary text, it is also true that Eugenia had been attracted by male 
physical courage. Actually, the narrator says that "[t]here is no doubt that Brinkhampton had awakened the 
dormant possibility of passion in the girl [ ... ]" (178). In respect of this problem, here also I have compared 
Grand's text with Hardy's Jude the Obscure, and discussed that Hardy responded to New Woman fiction and he 
demonstrated the true condition of female sexuality, which was hidden in New Woman fiction for their political 
reason, by exploring women's sexuality through animal-like Arabella. 
Thus far, Arabella has been a target of harsh criticism for her apparent sexuality. Some critics criticized 
Hardy for Arabella's coarseness. But in this doctoral thesis, I have reinterpreted Hardy's misogynistic 
descriptions of Arabella's sexuality and have found not a negative but a positive meaning in it. I mean that in 
Jude Hardy intentionally depicted Arabella sexually, and made her challenge the eugenic discourses of civic 
motherhood and rational sexual selection which were proposed in New Woman fiction. 
In fact, the challenge is, for one thing, shown by the fact that in the last scene, Hardy ironically presented 
-155-
Arabella as a much healthier woman than Sue, who, unlike Arabella, obeyed both eugenic ideas and suppressed 
her sexuality. In New Woman fiction, the heroines who suppressed their own sexuality usually become happy 
satisfied with their reproductive role. However, the conditions of Hardy's Sue and Arabella are the opposites of 
the theory. 
For another, unlike the New Woman writers, interestingly, in "The Tree of Knowledge," Hardy asserts that a 
woman can also be a "spider" and that a man will be her victim then. This is also his obvious challenge to the 
eugenic discourse in which a woman is always regarded as a victim of a spider-like man. In fact, in Hardy's Jude, 
Arabella searches for her sexual partner one after another, taking no notice of rational sexual selection. As a 
result, in the end, her partner is Vilbert, a quack doctor. Interestingly, Arabella's sexual selection has gradually 
been going down in a moral sense in the text. In this way, Hardy actually described the spider-like woman and her 
victim Jude and other men, and undermined the eugenic myth about women's superiority over men in morality by 
writing quite another story about women's sexuality. 
In Chapter 5, I have examined the myth concerning "emigration" represented in Victorian novels. Regarding 
the topic of emigration, it has thus far been said by critics such as Brantlinger that, generally, emigration offered 
emigrants good opportunities to escape from trouble in England and to restart their new lives in the colonies or the 
United States. 
However, actually, as some critics such as Moore and Archibald have also discussed, the myth of emigration 
was ambiguous. In this chapter, I have dealt with Hardy's novels and connected emigration with characters' 
tragedy. Moreover, appropriating the preceding studies by Douglas Brown and Merryn Williams, I have 
considered agricultural problems in connection with the two topics. Consequently, I have discovered the three 
elements are deeply interconnected. By analyzing one of the causes of tragedy in relation to the way Hardy's 
characters handle the domestic agricultural matter, I could reveal Hardy's anti-imperialism in some sense. 
Probably, Hardy tried to stop labourers' emigration to the colonies or the United States by describing the tragedy 
of emigrants in the colonies and the success of Oak in England. Furthermore, as Brown states, in those days, 
England had no agricultural leaders. Thus, ironically by setting up the nationality of Farfrae as the Scottish, in The 
Mayor of Casterbridge, Hardy paradoxically tried to assert the necessity of the English agricultural leaders. 
Consequently, I have reached the conclusion that Hardy attempted to prevent the contemporary people from going 
abroad by writing the tragedy of characters wishing to emigrate or the hard reality of life in the colonies, and 
instead of the optimistic myth of emigration, Hardy intentionally constructed the tragic myth of emigration. 
As we have thus far observed above, in this doctoral thesis, in each chapter, I have reconsidered the 
relationships between colonialism/ imperialism and novels from the viewpoints of various cultural myths. As a 
result, I have finally found out that the British Empire depended on the imperial myths for the maintenance of its 
power. However, the imperial myths seemed to be natural and stable at first, but, as we have seen, they have 
turned out to be frail and have finally exposed ambiguities in our close reading of the texts. Consequently, the 
imperial myths do not consolidate the power of the British Empire but actually threaten it. 
Now that we have learnt that there are always some contradictions in the texts using cultural myths or 
discourses, we must look for and investigate them critically; then, we may be able to read the elements of anti-
imperialism into the other Victorian writers' seemingly colonial texts as well. There are still a lot of texts waiting 
to be reinterpreted from the post-colonial viewpoints. As post-colonial literary critics, we should always read texts 
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in such a way and try to reveal their ideological mechanism and their ambiguity in relation to the British Empire 





















第 5 章は、ハーディーの小説作品における「移民J の問題に注目している。ヴイクトリア朝の小説に
おいては、登場人物が移民として新世界に赴き、成功するという展開が多く用いられている。しかし、
ハーデイ一作品においては、移民問題が否定的に描かれていることが多い。本論文は、その背景に存在
しているハーデイーの国内問題に対する関心と、反移民の思想、を読み解いている。
以上、本論文は、帝国主義とジ、エンダーの問題を不可分の問題としてとらえ、さらには小説という文
学ジャンルがもっ帝国主義との複雑な関係を斬新な視点から扱っている。文学作品のもつ政治性を、具
体的で詳細な作品分析をとおしてあきらかにした本論文は、野心的であると同時にきわめて説得的であ
り、その優れた成果が斯界の発展に寄与するところ大なるものがある。
よって、本論文の提出者は、博士(文学)の学位を授与されるに十分な資格を有するものと認めら
れる。
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